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YWEVERYBODY WOIXS BUT MOIPHY, HE ONLY RAKES IN THE DOUGE" 3

This anaonymous compilation of Murphy's Iaws and a new
of terms to cover the things left out of compater lAnzivds
reperoires i3 a riet of lreny, hUmens Bl eIl

“RREATHE4{ BREATHE! O GOD, HOW [ WOULD EREBATHE!® by Chapdelaine 6
After you‘ve read this short story from start to finish. =-
and that neans you too, Buck Coulson! -- please write and
explain to me what good reason there is not to publish 1% in
an American prozine. I canft think of one, and neither could
Dr. Christopher Lvans -- who anthologized it in Mind in Chalns,
a Panther (English firm) edition.
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FAMOUS FANZINZR'®S SCHOOL by Mike GLyer
T¢ve had this in my system for six months, and such fun I
had writing iti You, teo, shonld have as nuch fun readirzg
it unless you're JJ Pierce, Geis. Katz, Brown, BushyageY - « o

ETERNITY WILL COME -- IT°3 JUST TAKING MCRE FCREPIAY PEAN ANTICIRATE
Tt is fortunate for SF that some people never learn. /12
Stephen Greggzg is startirg 2 new prozine, Iternlity, E ol LY
this interview let's us sec the gears working in & rer-
ular magazine. This is your chance tio start 2 eoldBE. on with #1.

%" ADVERTISEMENTY by Mike Glyer 14
The Sylim2r 11 bpamy hourht this ad and told me to desigi it
30 I've capsulized two of "its latest EF additions. The books,
Retief of the CDT, and The Days After Tomorrcw may be found

in the 3ylmar Branch Library at Glenoaks and roik.

THROUGH A DARK, GL:SSLY by Iane Iambert v 15
Congratulations, Iane, Kotz said you werec an up apd coming
fan. Well, at least somebody fron this zine o et sncalksings
terms with hinm...
AN ADVERTISING GUIDE TO SI FANZIKES by Mike Glyer 16
Learn how to do your thirg, and where to do 1it.
THE VIEW FROM GROUND SLRO by Richard Wadholm 19
Younz Wad fustigates the Nebula critics. :
FLORENCE JEMKINS REVIEWS FANZINES (Xrymph) 22
BOOX REVIEWS: Clarion, revicw by Ted Pauls 20
The ohcres Benegath. review by Mike Glyer 23
FANTIVORE:' LETTER. CCLUMN z5
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I the history of man’s onward-marching technology (hup two three..)
the computer has served as infantryman, hod-carrier, absorber of tedi-
um. ‘As this is written a civil rights movement for computers has not
yet been launched. But the programmers, the proverbial men needed %o

prlug the computer in, have drawn first blood. They have -- gaspi -- in-
vented ethnic computer jokes? At any rate, poked a little fun, construc-
ted a few absurdities to describe the things that -- impossible in real-
ity -- are unexplalned by theory. Naturally I believe every word of 1t.
r L' A I RN 2 T N e N (;\-117 "T’:Z, Pong i
EVERRYEERY Werks v Men@iy
(Anonymous)
NOTICE
The following instructions have been proposed for addition 490 the
360 assembly language. They are, of course, taken from the 1-15CC rep-
ertoire: - &
MNEMONIC INSTRUCTION
BH Branch and Hang
ITB Ignore Inquiry and Branch
TUEEAE Transfer and Drop Bits
DO Divide and Overflow
SRZ Subtract and Reset To Zero
1241 Funch Invalid :
St ' . Select Stacker and Jam
FSRA Forms Skip and Run Away
RASG . Read and Shred Card -
SRSD Seek Record and Scar Disc
BST Backspace and Scratch Tape’
RIRG Read Intsr-Record Gap
UER : Update and Erase Record
EM : ' Emulate 407
SFAW Seramble. Program Status tond
EIOC Execute JFnvalid Op Coas
EROS Erase Read-Only Storaigs
PBC Printt and Break Chain
CM Cirgulate Memorly
MLR Move and Lesc Racord
CRN Convert to Roman Numerals
DMPK Destroy Memory Protesk Bay
DC Divide and Cohgusi
EPI ' Execuse Prosramner Immediate
LCC BOCRINE RO Gl Lure
HCF FT=RAE e R BE ) 7 FL 5
SADO _ Seel. & Destroy Cperstor
If this FANZINE PART TWO: General Empirical Study
doesn®t drive you A< B A '
tot drink,. «then gou 1 Allendorfer®s Axilom--
must already be = When 21l else fails, read .the

there instructions.
(cont®d)
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Bassagordian®s Basic Principle
By definition, when you are in-
vestigating the unknown, you do
not know what you will find or
even when you have found 1it.

Callahan's Compensation Corollary
The experiment may be considered
a success if no more than 50 per-
cent of the observed measurements
must be discarded to obtain a
correspondence with theory.

Rilnke Lrad s Fotl Gy iFae tor

No experiment is ever a complete
failure, inasmuch as a well-writ-
‘ten ' aceounttef! ififeani servesads
mirably as a bad example.

Flannery®s Effect

Those item's most urgently need-
ed are inversely available to the
degree of urgency of the need;
Treste Shein oy Enalos it S \papeTis,  Whien
the search commences at the top,
the sought-after paper is at the
bottom or vice-versa.

Fliegelbaum's Law of the Perver-
sity of Inanimate Objects

Any inanimate object, regardless
of its composition or configura-
tion, may be expected to perform
at any (unpredictable) time in a
totally unexpected manner for
teasons that are either totally
obscure or completely mysterious.

Gumperson's Lemma

The probatblity of a given event
occurring is inversely proport-
ional to its desirability

Horner Five-Thumb Fostuate
Experience varies directly with
the amount of equipment irrevoc-
ably ruined.

The Law of the Too Solid Good

In any program, the part that is
most obviously correct beyond all
need of cthanging is the part that
is totally wrong.

10 Corollary A: No one whom you ask
will see it either

FPREHENSILE ONE
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Corollary B: Everyone who stops by
with unsought advice will see it
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mmediately.

Murphy's Law .

Everything that can go wrong
will go wrong. If there is a 10%
chance of rain, floods will occur

Murphy's Second Law

If two things can go wrong,
the one that will do the most
damage will go wrong.

Padmeicic’ st Thieigisen

If the experiment works, you
must be using the wrong equip-
ment.

Schimmelpfennig’s Constant

That quantity which, when mult-
iplied times, divided into, add-
ed to, subtracted from, or taken
to the power of the answer you
got, yields the answer 1in the
back of the book.

Spinkenheimer's Spare-Parts
Primeiple

The accesibility, during recov-
ery of small parts which fall
from the workbench varies dir-
ectly’ with ithie - Sdze-of the part,
and inversely with its importance
to the completeion of the work
underway .

Wirestrack®s Well*Ordering
Principle

Those . supplies necessary for
yesterday’s experiment must be
ordered by no- later than noon
tomorrow.

MPUTER FROGRAMMING SUBSECTION

The Aquinas Axiom
Do not merely beliebe in miracle
-- rely on them

The Basic Theorem of Frogramming
The program is absolutely right,
therefore the computer must be

Wrong.
(cont®d)
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3 Eggleston®s Extension Principle '"'7 Kachun's Correction Corrolaries

Programming errors which would A: In debugging any type program,
normally require one day to find no corrections can be made cor-
will take five days when the pro- rectly after 1600 hours Friday.
grammer is in a hurry. B: The correct corrections will

be self-evident at 0900 hours on
4 The First Law of Revision MERas menRuRS . £
Information necessitating a €: When in doubt, divide by (2,0)

change in the program shall be
conveyed to the programmer after- 8 MC Carth’s Hypothesis

and oly after - the program has The preoballity. of’& card’s: be-
been debugged. ing destroyed completely by the
lister is directily proportional
5 Goren's Law of Graphing to the square of the -importance
First draw the curves -- then of :the .card iin the program .and
plot the data inversely preportional to:the
cube of the number of copies of
6 Loyd®s Second Law the program in existence at the
Any program can be written in time-of the listing,

fewer commands.
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M (G HEYEE R, Al MR E BB D T by JAMES N, ¢ SROSNE ME SR S

Atlas, Hippie-Dipie-Do, a hip-hip-horraying, modern Galihag of Solar
Equilibrium, a Student Prince of Humanitarian BEqualization, -bit by a
super-jet atmospheric flea, where hardly even a roving ‘gypsy could see,
on the eve of a mid-summer night‘’s dream, returned to Terran Space
School like any other former kindergarten pupil of master Degree, to
learn the Golden Rule. » b

But unfortunately, in the laboratory process of countless yet-un-
born Utopian Generations to come, he somehow did not fit. His disease
was dreadful and repugnant. And he knew it. '

They held council His disease was
and pronounced him - dreadful,; repugnant
uncurable and he knew 1t.

His painful, pimpled scar stood out to contagion
infection everywherc he went,
so that even the professor’s mini-skirted cutie pies
and his panasonic scientific-blending girls could
not quite distinguish his romantic I.Q.°s from his
dabing curlse >

Hurting, and in. a fit of temper, he kissed the professor’'s beautif-
ul daughter in the act of making puppy love to a'promising young Stu-
dent Prince. All his melodramatic music and macaronic medicine could
not make her well again. But someone had learned his lesson.

Atlas, had Hippie-Dipie-Do, a modern Galihad of the Space Hippies,
Student Prince of Humanitarian Equalization 2122 A. D., finished his
Master Degrece and returned to haunt the other Vagabond gypsies in the
Solar Equilibrium, as the-Master Graduate 6f thé Golden Rule, " Always
do unto others as you would have them do unto you.™
THIS IS A HOLE: (Attention, Donald G. keller.) Somebody (namely Keller)
said that my layout was passingly good -- or that I was lucky that all
the contributions in PRE 0 came to the bottom of the page. Knock on
wood, eh fellow? After cautiously running the computer article onto
this page I lacked the room to finishz off two Tinkle poems. Lucky you!
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My feet tread gently on wave-imprinted sand, where horizon's pencil
line joins red-water to the tan. :

Nostalgic salt-spray dashes through briny-wesd leaving my securlty in-
tact. i

Turning I see huddled boxy houses, each flush to the ground, none more
than two stories high, lined Stucco-white, square of door and window, Jjeined
G0 _ong: apobhestn TFong rouws’ of sentry caverns, broken only by yawning
cross-strests,. 3

I walk to the nearest cross-street, arms siinzlag freely, close, #Warm
in my feelings. Beyond the first home, I turn left —- teenagers -- waiting
for sihmple 2rtleseness Tike ‘me, ‘G0 pass.

Will they tease?

17,1 2 o 2 e S

Ristl B f st ?

Dare I turn now? Surely they will run after mse, thinking me
eathing de=ply, I exhale the last of the btlocd-red sali-t £
2 pretended smile of friendliness -- an "I'm one of WOUS S AEmae]

IS ercEsER st ol elshy ViR, 1SiSMe fgting eC - Dy & ol 5 - SRl 4 e
S blue-jearn, bedecked.

Will they strike before

talking?
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faster, faster, sawing arms I bump the ground with despair; I awakem
the: other graceful flights, which end humiliatingly, the night.
I great cry surges forward, .ny grief, as those thousands of..eXxper-

iences burst -- a rock among light-bulbs, a2 saint among bastardsi

Draggingly, carelessly, in my apathy, never caring, small thoughts
slide upward, uninvited. I slecep gently and pray -- Oh God, how I would
breathel

In ny sleep I dream I sleep and in that sleep I view the beloved,
dead “2-"'1dng ago "=- Erandméthery i heriiceffiin. ;Piese-secends,Are. . boo
small to flesh her out as bulging bouguets push against plush silk-lin-
ing. There comes a flower with brosd petals of most beautiful r=2d, deeps
blood-colored. It prows-quickly and folds into the rose bud of glanv
size and terrible beauty and teasing arona.

Otheruise I rest in sleep, and the sleep within the slee», and all
is well.

Soothing warmth inside wrinty blasts greet my morning. FFor school T
prepare nmy second-best suitcoat -- the one with narrow lapels and small,
nearly invisible pin-stripes.

411 around are girls and boys. See Mary study! See Peter studys
While others sneak comic books behind large geography bocks. She can’t
see the comics: I wish I had thought to bring mine. I feel so naked
without it, and the clock moves so slow.

Teacher®s eyes pierce me, stabbing with tiny, lined, Jjarmged hooks.
I scribble numbers on paper, closing my eyes ever so often, and scrunch
my brow to pretend hard thinking.

3he turns away. I -- a boy again, human, normal.

The boy next to me opens his desk and 1lifts out a guitar which grows
and grows until I think it will pop. Then what will old hook eye do?

He plays; othexrs sing. Everyone jolus to e leunl, e Geadiavnge ,aunet e
rides it -- a rectangular shaped guitar sweeps him' sidewlse and tows
its keys back and forth. It's shoulder: string SIEIEEL YIS # Sk AL JRIRSTICES
2ndbucksy-atnockery of the blood and flesh horse. MisHicy peOEs. foRiin
from elsewhere. '

One disappears, forming pencil flares of light, but we continue
clapping and stomping until night; and granite-hard joy remslins imperv-
ious.

Home again I lay on my hard slab to drecam, unfeoclding imames upward,
focussing them sharply with crystalline tones. My hands swecp rorward
in expert piano movements. Classical arranzements, dixieland, rop --
sharp, brilliant menories cpativate the silent deptias, jof Ay {30k

Gushing upward, outward, the music bo #ls,h [filevissil |am, the sehiords
scratching away brittleness which comes of belng huuan,

My ego accepts, sweeps along, swelling and expanding with pleasture
over notes and thecir interbinding structure; I marvel at mz ease and
proficiency, for in real life, though I practice hard, I _can’'f play a
notel
Self-awareness of my own musical genius, as with selrlf-appreciation,
depreciates the talent. Like water from wet cheese it drips my capacity
away and I awaken with keen sorrow; I cry again.

My slab is solid underneath and around me is the silence of the
nizht and I wonder, which is reality? The dreams? Or the night?

Goose-down mettress fluffs with sihilance of breathing air as I toss
and turn, torn by my ambiguities, scarned -by my inconsistancies. Wond-
erment, concern -- has it all been real? Should people disappear? Will
I disappear too?

Startled adrenalin jumps my heart. Quicker ny thinking plunges e

CHAPDELA TNE 78 BREATHE!?




erccircle like a spinninglwheel; I sway back and forth in ever tighter
circles; the, grasping one central, proninent idea -- the disappearing
humans -- I steady to form a stable angular velocity.

Insane? Psychedelic? 5 figment,bound by alien mental ‘imagination?

I pinch me. Ouchi{ :Oh how SR RiESH

I am enclosed in signal-killing wrappers where sight, sound, touch,
smell, and taste are not. : '

Monsters from outer space have descendedl they have captured and
are destroying selected humans.

TS Aty = SWilcrefEis Occam's razor, and does it apply? Allen sen-
sations, moods, nervous structure, tongue and taste -- do I belong?
And what of the disappearances?

When I reach the camping trailer tiacked between rows of sSof C-IirTL-
uring pines, I throw myself on plywood-hardened mattress tTo w.rl'y away
the Tormal, rhiytkmvot \IHLel,

Ureams come. They flicker and flash, colors and half-1.guts, sensa-
tions -- never pausing long enought to say, "This is what I aml"®

T awake. The fire starts with last night's bacon-dripnings and it
spntters and fills the morning air with hickory smoke, a rungent smell,
a pleasant man-filling smell, I fry eggs and think.

Where is Occam's razor? Which is the simpler hypothesis?

All around me canpers stare. Until 1 look dowm, I think it is the
pleasant ok ori smolis; biit except for my high school ring, I am nakedi
I cross ny hands in -front of my genitals to hide when everyone
laughs -- some in loud, coarse guffaws, others in gentle, tinkly titter:

Though I run in zig-zaggs, there are no clothes to wear. is there
a hole smaller than nothing?

I grow, though, when some disappedr in blinding white light,

My ego shrinks down and inward until, like a pygmy inside a giant's
space-suit, my ego sits.there to objectively grasp, synchronize, and
decide on incoming boldy signals. Illogically, inside the protective
suit of my body, I feel huge, giant-like, capable off non-emotzozal
thoughts. My body burns with its enbarassment and I, with comblete ob-
jectivity, change Iz color. #Anger, grief, sympathy, fear, harriness and
boredom are as easily controlled, their importance tags as easily clip-
ped. I think rationally, non-trivially, and I am in control.

Breathe! Breathe! Ca God, how I would breathe!

Hidden foundations of reality suggest, intuitively, that i iEemer,
pick up Occam®s Razor:" Other truths pass in bright sounds and cclcrs
and shapes and smells and sensations, and I let them pass.

Now it is mine! Becneath the melange, a block: <ohn has a book! Mary
has a booki All the children have a book! Beneath the block, a knowing-
ness, a truth irrefutably known, rivial, unimportant, forevermore:
"A11 who disappear return home -- from sleep to life; from matter to
hcalocol

"our father who art in Heaven, hallowed be thy name,
thy kigdom come,
they will be done, :

..." I say. Then I, too, disappear, leaving behind  my human body, space
suit encapsualted. ‘

For the thousandth time, my tiny experimental ship; now filled witi
excess metabolites and sans oxygen swings over the Rook Mountains,  over
the craters of Gasendi, Euclides, Iandsberg, Rheinhold, Copernicus,
Archimedes, /ristullus, Theateus, Eudoxus, and Democritus, toward the
moon's dark sidet /And after the Lord‘'s prayer, ny AaESe " EnebEN G, « skl
a prayer, ringed with shivering spears of jellied light, says, ¥Breathe'
Breathe! Oh God, how I would breathet® ' F Al
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AMOUS Fanziners

@ r%} U " DO YOU HAVE A
AR - s 1 RESTIESS URGE
Q‘«’\‘J@L @@ | bt MIMEOD? i
If you suffer fronm a restless urge to mimeo,
T can sympathize with you. I know how you
feeli. No matter where you &O, or what yow do,
it just won't leave you alone. Somehow you
have to get it all out ‘of your systezm -- yow
nmuts put oub & fanzine. '

This feeling of having to fanzine seems to

be common with many great €d1tora. thoud many
crumny editors). In the wiids c¢i Aizzka, hun-
dreds of miles from the nearest stencil, this
restless urge gripped JJ Pierce whc Wwas on &a
polar bear hunting expedition. Qhlelaly s Pilcicae
ran through the snowfields, shot & walras,
and proceeded to carve on its tusk a scathing
attack on a recent book. Then he patiently
sectioned up & handy jce floe, and warning
the tusk with his hands (which he had engrav-
ed in reversel) proceeded to frost-engrave
two hundred copies of this essay! Weeks later.
when Harry Warner Jr. opened his m21ibOX and
found a soggy manlla envelope, he was hard
piit to write hisi*loc for every fansiae L
get®, instead putting an ice cube in & Baggie
and mailing it back. :

Tt is such dedication as :their’s waich makes
fanzining what it 1is taoday. If you =ove The

urge to mimeo in COMON with bhem; ihen 1%
stands to reason that you, too, v someday
be a great faned.

,}/uw
How can You Put That (*MMErge

1

Successful fanziners: Kiow %
shares their need ©o fanzine na
most important ingredient - for efd
ing: egomanlid. But they realize it can waste
away -- even te curedl = 2f Fou GO kI
how to get started PaRz REiNE. w00y 154 %
itate to try through fcox O ¢ ile T inare

l ; ' good sense, E
i A New Wrinkle In Ihe O.d

QZ%<> | bushwhacker Several minutes ago, ' 30”1
)Tj i joined forces with many other fanziners.

o F-Vd”‘g : -
<>\ T We felt that our experience had taught us
&\( ) ) i e ruths abou e
Nee UG Cﬁ& = gome necessary UTIUls about the process of
e f;%ﬂ learning this craft of Panzining and We hoped
Do o] : : . : o
ﬁr é%fj to pass them on to more gullible contempor-
2 v< aries for & fee, ~ '
Then we worked out a system for bringing each
)\/'/ editor At home the individual guidance a de-

/// veloping fanziner needs =- and so rarely gets.

FAMOUS SCHOOL




That is, hours of exclusive editorial criticism from genuline BNIs.

Of course, those of us on the Guiding Faculty don't personally edit
your zine -- doctor®s orders, you understand. But every one of our in-
structors is an acconplished minoegraph-cranker, hack book-reviewcr,
and inveterate loc-writer.

Beeg Nanes ; _

On the staff of Fanous Fanziner®s School are five of the top editors

in the field, eatch of whon 'has written a part of the course. Number one
orl the "'sStaff |is HutoGeiskaeks edlifor vof -Sedence Friction Preview, that
fanous magazine which assisted professionals in their eager desires to
attack; insult, ahnd febd with eaech other. Next is Ernie Dawg. Frnie 1is

a faanish fan, which simply means that instead of dislking neofans be-
cause they write bad book reviews, he dislikes then because they can't
tell funny faanish stories, and have never heard of Walt Willis. Ernie
has also written that famous faned's cliissic, 835 Ways to Give The Erush-
off.

Linues van Pelt is famous for his deep understanding of repro pro-
cesses, and infanous for being the only editor in the country who will,
in less than ten words, destroy another fanzine, and one of only two
who can do it at all. (If you join this, K course he promises not to re-
view your zine.) ;

For nyself, John Braziman, I'm editor of BR/3S GIZORTNY, five-tire
Hugo winner, user of letterpress, eight-color covers, and Failh oYolalirle 14
formate I. tedch young: fans the essentials of couth. "Deeze fen," say I
"Mhey ailn't got noclads, sq¥ail wobts Show "em the ropes.”

Many Students Break Into Prlnt -- Or Into Hives
This whole process “works beautifully, but does not for a nonment pron1qe
success. Yet. listen to *thede: igtunning, testinonials:

Mrs. Ira Dickey: "Withowt your help.I would never hawve been gble
e 2.0 rae s e hl"h class talenti: Just got three poens fron DaFRaeHalt
Schweltzer: In todalytst madl et

Fvan Bizioo: M"Yolin: hotiesty sis compeldlimgil =1 sent a: pieceSoftart to
one of your faculty and he typed, "You can't draw, can’t write, and
are obviously not a good editor (obviously, from the look of, Crud #1),
so how do you cxpect to get good contributions?’ But why- did lie have
to type it on the back of ny drawing?"

Saruel Taylor Cholera: "I was walking through ny hometown of the
Bronx today wearing & beanie when & bag of garbage fell on ne fron a
building on inthony St. What does this mean?”

Poisonal /ittention
At the Famous IFanziners School you too will be directed into profit-
able study by mail with the greats of the field. Once you opt for one
of our five training progranms’ (Newszine, Genzine, Comixzine, Trekkie-
zine, or Tolkienzine), we®ll send you & training kit free, complete
with everything you'll need to°'start: the SFW/ directory, the addres-
ses of twenty BNFs, & ream of form letters begging for contributions.

Fanzining . ptitude Test Offered
To help you suckeks,” er, 'fans, determine 1f you have thltude worhh
developing, we have devised a test. It comes in five parts: (1)Skills:
What is a crank? a: JJ Pierce, or b: ‘the thingee on a nimeo machine.
(2) Knowledge: Name a prozine. (3) Talent: How nmuch money do you have
in the bank? (4) Cunning: Do yew talk "wice to influential faneds?

(5) Surwvival: Repeat ‘the'follduing Ehfases L.am a fannish fan. .-I hev-
er punp fandon for roney. (I°d be better off getting blood from a rockt!)
—=" Tf* youl icould answer {Sesit tolamyy of "the 2above questions, you're  our
boyi

GLYER e e F/MOUS SCHOOL




ETERNITY WILL COME -- IT°®S JUST TAKING interview by
A LITTLE MORE FOREPIAY TH/ N ANTICIP TED !! Mike Glyer

As the title indicates, Eternity will come. But you don'’t know what
Eternity is, do you? Neither did I until I realized that the 3tephen
Gregg who subscribes to this magazine 1is the same.one beginning a new
prozine, Eternity. It seemed a ripe opportunity to ask for information
about prozining. And the more questions I asked, the more I realized
that Gregsg is setting up 4 test case for the axiom Perry Chapdelaine 1is
always laying down -- "Fans can't support a magazine.® Finally, I asked
so many questions that all I had to do was take the answers from Gregg
and formulate them into this interview. Eternity must cone! :

Glyer: Why a new prozine, and why from you? What will you offew that
Galaxy or even /fnalog can’t?

Cregz: I've been a frustrated nogazine publisher all my life. Even when
I was nine or ten I was doing hand-copied:neighborhood newspap-
ers. With thr acquisition of a full-time job, thcugh, I found Gl Gl
would be possible to slake my never-ending desire in 2 blg way. With
Eternity, I-would publish & new sclcnce fiction magazine. But it would
be more than just another title. It would be different. It would be
modeled to some extent after my favorite zine: TFred T'ohl’s IF of "65~
168. It would have regular book, nusic, and film columns (--not merely
conglomerates of reviews, but with discussions of the field itself).

Tt would actively seeck out good Stisnce fictibn oriented poecry. 8IS
fiction would run the zamut from space opera to fantasy to (Ch God, he‘s
going to bring up that term again, Margaret!) New Wave, with mest any-
thing else that seemed good., Scott Ldelstein has even suggested a con-
test for the best science fiction porno story. He admits that he’s a
little weird -- but I think I‘'ll do it. Frobably with the seccocnd 1issue,
because Eternity is open to any, and all, type of SF. I could rot abide
someone being able to say as they are able to do with Analeg and 1F,
"That's an Eternitv story." Never. /s proof, consider Eternifty 1: There
is a novelet by andrew offutt which contains space combat, allen invad-
ers, and androids. Joseph Green's story conceruns the psychological .hav-
oc that a white man urdergoes as the result of his love fer a plack wopg-
an. Bobert Margroff's story is the 'New Wave® one of the binilek™! and 5%
defies a short capsule. /nd then there’s Edward Bryamt’s thiny. 1t’s
all about a producer of futuristic cucking stools;,-sex, sadism, anda
masochism. There's never been anything in SF like 1it, '

Glyer: Since the big, corporate prozines are just about monthly rumored
as ready to fold, how can you keep Eternity from stumbling righ
after then?

Gregz: I conceive of Eternity as sort of a last chance: for nazazine sf.
The other pro mags have fallen onto evil times.. . There are few
fans that will argue that the magazines arc as good as they were a few
years ago. hlso, circulation is down. All but Analog (possibly) are
trapped in a financial stranglehold that may not let i1oose until the
zines are dead. Knowing all this, I worked to ensure ‘Eternity’s surviv-
al. (Gerry de la Ree warned me to "Be prepared to sustain a healthy
loss" since "hoping for enough circulation to mike a mag a paying vent-
ure is something of a dream.today." Dick Geis wrote that I should charge
at least a dollar per copy.) My dirty, tricky little mind, recognizing

PREHENSILE ONE STEPAEN GRIEGG INTERVIEW
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that Eternity can survive on 1000 circulation, came up with some ideas
to keep Eternity healthy if never wealthy. No national distributor.
That's the first rule. Ted White'’s editorial comments in Amazing and
Fantastic, 1n addition to other statements I*ve secn, convinced me of
the inherent wisdom of this decision. Instead, I would contact local
distributors and even separate newsstands about stocking Eternity. Sure,
it takes a hell of a lot of time, and if Eternity were an established
magazine such a decision would "De urnthinkable, but at -least.-I can be
fairly certain that the copies of Eternity I send out for distribution
will reach newsstand shelves.

Next on the list, I saw thit while other prozines contain virtually
Ho -ads, -this  same si Gugisten enahc o't #o" exist in  Bternity. "L have writ-
ten some ten letters to various companies in an attemtp to get then: to
advertise in Eternity. I have written ten and plan to sewd out fifty
mere: hefenc- I "n throwsh. = i1 s Teneriimee. o NGy » efrfier. T senbca
letter to a liquor company hoping to convince them that asz fans are no-
torious drinkers, they would do well to advertise in a magazine that
would attract their attention. If these letters evoke a response, the
S@sb ot PR INT IingE  Eigernades gk LI ses Jess! Sy ToLrdien:,

Glyer: What kind of material do you have for Eternity, and how did you
gell At

Gregg: In attempting to get material I wrote a good many .pros, asking

for subnissions and such. Most declined for a wvariety of reasons.
Some offered work and suggestions, but no fiction. 3ome ignored me.
Some sent me stories, for which I am appreciative and thankful, whther
I bought them or no. And one gvy -- one writer --- went way beycnd any
expectations I had: andy offutt. Not ‘only did he subnit:a good steiyw
(the longest I°*ve purchased to date), but e contacted several otner
angaen sy, told | Ther Eihan b iy T S ahad S ue@ads them. o- contripube’,“This
resulted in two additiornal stories that I know of -- those by Josebh
Green and Robert Mirgroff. Other pros have been extra-helpful also, but
none to the extent that offutt has.

I haven®, of course, purchased &d11 of the stories by rroz that have
BeleriEsilamil B ted. . L 'Gal s ShEly oo Seee- sy “Rom.~the Freianthor s "nanes.
Gecod submissions by new authors have been few -- although I*11L admit
that I haven®t becen swamped by submissions. Stories have heen purcihassd
from Janet Fox and Grant Carrington, and two pcems from Scovt ¥lelstein
The rest of the purchases have been from rros. In several czcas (Glen
Cook, Bawrry Malzbuns, HKris deyiitle . Greg Bepford ) (EheFtilory ‘ghated *T
was getting first look ‘at their particular stoirlies -- a fantievic thing
from my viewpoint --= Eternity's rates aren't exactly tors.

All types of sf and fantasy are desired. From new wave to hard sci-
ence to horror, etc. All payment on @&cceptiance, replies are promp?T,
always within seven days of receipt. Payment is 3¢ 2 word for pros,1,/3¢2
for others. I'm interested in artists who %ill do specific iliustrations
for the material. I would have to see samples before I could make a de-
cision. Cover art will always be on assignment. Pay for cover at is $15.
Cartoons are needed. I like Gahan Wilson, Rotsler, Gilliand, Kinneyv;
allsCISthe SEypes « Ofs Canbeurs « hartHes st  irersret + Ags Tgried Interier’ &art is
23 to .8, filler.art pl, eartoons $f. As for.articlés, .I'm willing to
look at them. I will never (believe that if you wish) run more than one
per issue. To be accepted one would have to be extremely interesting
and sf oriented. Pay ¢ wd. For poetry, 7¢ a line. (end Gregg reply.)

When will Eternity come? Publication date for #1 is mid-January and
it will be guarterly =- to begin wWith. Order. from-Sterhen ‘Gregg, PO Box
193, .Sandy Springs: ‘SC 26577,  ($1).



' (*advertisenent")
This is in some respects a full-page ad for the SYLMAR BRACH of the LA
Public Library, but since the librarian said "You design the ad", I°1l
take the opportunity to do ny fanous imitation of Robert Coulson and
capsulize sone recent additions to the Sylmar SF shelves. C

RETIEF OF THE CDT: Keith Laumer. Everybody in the editing nob of this
zine is a Iaumer freak. Particularly Bryan Coles and I. When the with-
drawn SF books are distributed (those stained, battered veterans of
several years on the job), for instance Planet Run, it's every man for
himself in a no-holds-barred fight. The same for newly bought books,
which this Retief anthology is. With these newer ones, however, unless
I grab then first, Coles checks then out and upon their return they go
into general circulation nevermore to be seen by me. This time Coles
lost and I get to read it first, though. : '

Retief of the CDT is sinply another anthology of Iaunmer's alrost
regular installments in IF."Mechanical Advantage" transposes from a
CDT-Groaci confrontation on a new world into a situation straight out
of either RUR or Asimov®s "Reason". During escape fron the Groaci Mag-
nan and Retief come face to face with a series of robots to whon they
must deronstrate their superiority in order to prove they are the mast-
ers of the robots. "Pinme Doesn't Cray" is mére of what happens when
the author finds a new way to mess up English and place it in the
mouths of aliens; served a la carte is a combination of sleight-of-hand
and Ugly Americanism. "Ballots and Bandits" could have been a satire
of Gulliver's Travels, fmerican political campaigns, the system of
choosing army officers in China under the Manchus, and idiomatic lang-
uage, but probably is none of these things by plan. 1 can only say
that it was one of the two funhiest episodes in the book. The other 1s
Internal Affair, an incredibly arranged set of puns, a story that is
given away by any sort of description, which means by now *°d should
have stopped writing twenty words ago. "The Piecemakers™ finishes off
the set, throwing the running cast of Magnan, Retief, and the Groacl
 officer Slith together again in a confrontation whose solution would
seem impossible if one didn't realize that Retief always pulls through
in the end.

THE DAYS AFTER TOMORROW: edited by Hans Stefan Santesson. Santesson

has put together here a first-rate collection of stories, but once ag-
ain, as seems to be the case with more than one anthology, I can't see
where given the theme how the editor selected the stories he did.

Here we are supposed to confront "...extraordinary views of the future

. years as envisioned by nine first-ranking science ‘fiction writers,”
"How we can take an Asimov robot story or H. Beam Piper®s Omnilingual

as revelations of the 21st century straight-facedly is beyond me. The
editor would have been a lot better off letténg these stories stam on
their em legs -- which they do easily. Garrett and Silverberg in "Sound
Decision® tell of a passenger spaceship'’s terrifying Mars-Earth pass-
age and what its fate will be. "I Always Do What Teddy 3Says" sees Har-
ry Harrison®s character finally realize the ruse played on him by his
childhood toy. A botantist on the moon solves its arable land short-
age, but "buys the farm" himself, as Clarke explains in "Green Fingers",
Asimov's "Victory Unirentional" is funny, but still just another smug
joke over imaginary, innocuous aliens. "The Weather Man" is one of the
best Analog stories, one of many SF gems that were written in the 60s.
Piper's classic Omnilingual, stories by Panshin, Robinson, round it out.
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THROUGIH A DARK, GLASSLY

by LANE LAMBERT = = ".1>Zf)]:€j§5323(1\f3

"Such Stuff As Dreams Are”Made On": . & CHATTANOOGA
. Have you ever discovered a'Fabulous DECAQH?B .
01d Bookstore, one with .fantastically low = = - O
prices on everything from antiques to old ° ' .*\\j:>° n -
magazines? : | L . . Attalhi. Gmdsden_
I did, several years ago. I was only 'f"_BIRMINGﬁAM

ten; my family had gorie 'shopping 'in Gads-

den (get your alaBama map out, folk). My - .

father learned of this quaint store from a friend, and on our trip home
we located it. . }

The sesting of Matthew’s Book.Mart was -typical enough: older, out-
lying part of the city, on a side street. A cowbell clattered whenever '
someone opened the door. (The white-haired :couple who ran the place may
have been half-blind.) A Lo T —

Antiques and books lined the shelves, magazines and comics filled
boxes, The deliciuus odor of old paper filled the high-eeilinged room.
(I still love that smell.) . y .

I wasn't into SF then; I was d well-developed Hardy Boys freak, ,
the proud owner of a large portion of the. serie$: On that first explor-
ation I bought The Secret of the Lost Tunnel, The Secret of Skull Mount-
ain, and The Mystery of the Flying Express -- for 35 cents -each. B

I floated back to the car. ' o T R

In later years I managed regular visits easily enough: when I was
14 I acquired a refined form of modern torture commonly known as Braces.
Ergo, frequent adjustments. Orthodontist in Gadsden. Ergo, we haunted
Matthew's one 8Saturday each monthi ' TR I

I began readirng SF during the fifth grdde, but didnft really get
hooked on it until my-late junior high years:- The school library carr-
ied me for awhile; then I began examining the booksalls in downtown
Boaz drugstores. ' o ' S At
Then I noticed all the stuff Matthew®s had.

Many of my stfnal treasures once rested“in'theAsH{p(é“fdbles gnd
corners. At 15¢ per. paperback and 5¢ per magazine, I often_wentfgway :
with sackloads.. (Funny thing: their: SF stock oscillated, wheras almost ..

everything else-did not; one month they’d have boxes brimming with pro-. ..

all. I wasn't the.only SF fan around, after all.) =~ . . : '
My father hurried me through the earlier junkets;, by the-time I was -
sixteen and had my driver’s liscense, I'd been an SF fan for three
years. I began driving down the mounatin, and my sessions in the old |,
shop lengthened. I lost myself in each_ visit,-whether I went away with
one or ten purchases. On sundry 1969-70: trips I picked up a 1953 1f and
several musty mystery pulps published in -the forties, each for a nickel..
On a more recent occasion I happened upon‘an ¢ld paperback edition of
Ralph 124C41, ahd got it for all of ten.cents. An-out-of-print Adamski
flying saucers pb was there, too, for fifteen. e
This past February I parked my car as usual and hurried across the
lot (as usual), as anxious as ever to look over the ‘new’ arrivals., I
reached for the door -- lockedl "All the inside. lights were off. I peered
through the glass: no tables, chalrs, or shelves! All that remained
were four antique books lying forlornly in the window sill. I walked
away feeling depressed and somehow betrayed. My Fabulous Bookstore was
gone forever; and the ghosts of seven years’ nostalgia flit about the
deserted storefront...

zines and pbs, and the next time I wnt in there might be fouriitems in




A GUIDE TO FANZINE
ADVERTISING

#u%% By Michael Glyer
#*

On Christmas night of 1776
George Washington®s arny rowed :
across the Delaware River to Trent-
on, Wew Jersey, where it smashed

NI ) ./,  an encanpment of jnebrinted Hessl-
4
‘"””“ﬁ L7Tj:¥§wﬁ\”“%ﬁwdlziﬂ ans. Since that time the word
an s . "mercenary® has connotated inferi-
rCommunlcatlons problem negative. ority as well as immorality (the
ﬁhey?waﬁtlgs to leave...How do I Hessians having been hired by the
now ell... British to fight in America.) fHer-

cenary" is also used as an obscen-
ity in fanzine fandom. Just as 1t is illogically assumed that bring-
ing in troops of & nationality other than that of the combatants is to
take unfair advantage, it is likewise illogically assumed by fans who
use the epithet..that the use of businesslike practices is fanzining
controverts some natural order -- an order which supposedly rewards
"good® fanzines with subscriptions while, by ignoring them, encourages
"pad’ fanzines to bakrupt thenselves.

This "natural order® 1is pretty unnatural and unreal, though. Be 1t
SFR or the Brass Gizortny, no fanzine breaks even, and how much money
they lose 1is governed by how large thelr circulation 1is.

Obviously, a fanzine will go nowhere without a high percentage of
free circulation, to loc writers, to other faneds, to contributors, to
reviewers, and so on. The basic purpose of a fanzine is to communicate,
and the "freebie" tradition (as above) is so ingrained in fandom that
any editor who waits for paying subscriptions will likely end up with
a circulation of threec. But, Jjust the same, there is no reasci to let
it go at that, when people are willing to pay for subscriptions to your
fanzine who don't write locs, articles, or edit. If you already have
a satisfying mail load, but wish to place your zine in the hends of
more people, and at the same time would like not to go deeper in the
nole for that, then methods are available for you to do that. One 1is
going and selling at conventions. The other,; our subject, is through
advertising. ;

Advertising in fanzines has a dual purpose, as one who does it will
discover. Not only do you (usually) get back in subscriptions enough
to pay for your ad and a fraction over (stats given later), you get
something available to you through no other vehicle: an opportunity to
say to non-readers of your zine exactly what your contents and leanings
are. You don't get this in reviews: Yandro or Locus can type a sentence
review and "zip-zop! my (zine) is ripped 1o shredsi® Considering that
Locus panned two issues of Mobius Trip (#8,9 -- which I cansider ex-
tremely good zines), anything much short of Hugo quality is taking a
risk to its reputation and conceivably its survival by asking for a re-=
view., Of course I must say my zine has been more than fairly treated
by both zines -- especially in comparison. But that the comparison can
be made, that zines I think better than my own get a hard time, intro-
duces that announced element of risk. .

, As for whether what you say in your ad is honest, well..., I really
can’t see how deceitful one can be in a fanzine., You can say "my zine
is the greatest" and all people need do ig consider whether you ever
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got nominated for a Hugo -- or even referred to in another fanzine.
Cf course, any incorrect, extravagant statements (as "We are running

the first three chapters of_Heinlein'®s next novel®") are invitations to
suit just as they would be in any other ad medium. In between those
whirlpools of MadAve-isn, then, you nay spill your spiel.

About results. There is a direct proportional relationship between
the readership of the magazine you advertise in and the nunber of subs
the ad wi1ll elicit. I haven't been able to figure out the eact ratio,
though it is exeruciatingly low. I nust ad mit an ad will not turn you
oyeraiaith: 3Nt o ¥ FRE M CHE sl i Oaeoriasyiall  of which, to my knows
ledge, have handy nunbers of paying readers.

When it was still around, back in the Golden Jige of Fandom, that era
of Fabulous Fannish Good Fun (lessee, ten nonths ago?), whose alsence
has caused all to lapse into nostalgic catalepsy, Science Fiction fHe-
VEinmmasisthe 1 bes allyand endealil 6F fandom advertising. The =iacliiied
rate was 2% a word, and if your ad didn’t get bounced for a full page
ad from lancer (as one of mine did: maybe mot for that reason, but sore
similar cause that also dumped a Benford article), your words would be
beancd out to beween 800-1500 readers. Better, if you got it publiched
before the End (before issuz 42) then as nore subscribers joined Geis®
list the back copies containing ycur nessage would go out to these new-
comensitast ipart of  GheHr shtbnt I reomltysieicsone e e b tanltl v publiigiied "there,,
last Octobert (167004 biit. ks .mostirecens: response was from South Africa
in June. That, if nothing else, shows how iong an ad would survive,

And for my $2 piug, L1400 words ) I gota  response from ten people (1/120
of, readers of that print run) and sold off about 32 issues (including
extended, multiple subs) at ny ancient prine of 20¢ per. /ilso met a

lot of nice people- thiouzh it -- peonle who, with thie exceptlon of Tlor-
ence Jenkins -~ haven®t had a printed loc anywhere I°ve rend. You don‘t
Basves o iwmite s to pbe y2 s tanT Het steie tlyFleocss T anviclés, & se#forith,
anyway.

But these days, what goes in advertising? LOCUS is a sinkhole for
noeny and 1f somebody else wants to test the water with their ad, T will
pibiish  the resnlts, -ALTRS avquarsstipagel 615 forwa flyer, I enougkt
I'd 'save my noney. BUL Tandro and MobiushTirip were anenablie. th ads aft-
er’ ILgdusbsabout: resurre coetl " tie” motion' t remtthe ‘gravel-for their.editors,
and 1. what probably accurately’ gzuzes an ad's effectiveness in today’s
fandom, I sold 20 cories at 25¢@ through the two 1/3 page ads

SURVEY: I asked 15 magazines about ads, ard nine willi taks scme forn
Those who refuse all formns of advertising were: Aspidistra, Beabchenma,
Fnergumen, Granfalloon, Interplanetary Cornchips, Phantasnicon.

LOCUS//1971 Hugo winner takes advertising in most every form for a price
Page rates for electrostencil-ready naterial: (1) #1535, (%) #0°
() $5. Wiil prepare and run offset (1)$25. Runs fliers (supply
1250 copiles) for $15 a sheet. fillow 3 issues between receidt and
appearance. Charlie ‘Brown, 2078 Anthony St., Brorx, NY

LACON PRCGRESS REPORTS//Periodical reports on the uvncoming worldcon,
Jast one” (?) PH #U4 deadTine April 15, 1971 for publication in
May. Prices as reported long ago in Locus: (1) $10, (%) $7.50,
(£) $4, and one line for $2. /71l matter nmust be camera-ready,
so write YO Box 1, Santa Monica, Calif. for specs on size. This
is a prime spot to advertise with hundreds alrendy joined to the
con, and regeiving the reports.

YANDRO// Mapgazine of almost everything., known particularly for Coulson®s
caustic capsule reviews,: Minmeo. (1) $4 -- $3 for flier. (%) 42,
() Wl .. ‘Reber® ‘Conlten . JHt: . 5is Hanpford  City, Indiana.



MOEBIUS TRIP//Wothing under a dollar (which is what I paid for ny frac-
tion of a page. Write editor Ed Connor for information at:
1805 N. Gale, Peoria, Ill. .
_TOMMORBQM.AND..g%/ﬁlO'n page. offset for fans. Write for copy size specs
' to Jerry lapidus, 54 Clearview Dr., Pittsford, NY
WSFA JOURNAL, SON OF WSFA JOURNAL// The latter is a newszine running
fliers, Write editor Don Miller for all information. I wasn't
able to get anything out of hin, and despite sending him two
issues of this thing and another contribution since June, I've
nary a word from the man since then. Waving cash under his nose
_ L nay bring hin around. 12315 Judson Rd., Wheaton, Md.
CARANDAITH// Editor Alpajpuri may consider running fliers, but probably
‘not anything else. No price fron him so far., 1690 E. Z25%th,
Eugene, OR. S Lo
NYCTALOPS// Nyctalops is the foremost Lovecraftian zine in the US as far
- as I can tell. It takes chiefly ads dealing with I:wvecraftian
fanzines, .collector®s items, and such. Editor Harxry 0. Morris
doesn't generally solicit-ads, but it could be well worth your
while .to inquire since he reaches nany Southwest fans and in-
o jtiates. 500 Wellesley SE, Albuquerque, NM
" PREHENSILE// I spent the sumner spelling it Presenile, but had to break

myself of the habit for this run. In case you haven’t heard,

Prehensile is the fanzine that hangs by its tail, and if you

have an overuhelning urge.to reach San Fernando Valley fans
and can't afford Locus, send me $2.50 or fractional equivalents

- of ﬁractional pages. M. Glyer, 14974 Osceola St., Sylmar, Cal.
91342 _ _ A o '
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 STAND BY TO AB/NDON SHIP --- IT’S M:RK TINKLE POETRY TIME!!

Unfailingly one of: the biggest drawing cards (connent-wise) fox this
fanzine has been Mark Tinkle. He is in his own right a successful sat-
irist, if not poet, and for that reason he f1lls this space, HFurther-
more, he helps people to loc on sorething besides repro and ny “pro-
fessionalisn" essay.

FELIX THE RED M.RTIAN . THE M:RRIAGE OBF MY PLY LOCKS
Felix was a red Martian - Fido was feeling real Zonely
Who lived in a green Martian When he said to ne,

, ; "Find me a chick rock that's
£#11 the neighbors called hin a freak  not honely*®
This did Felix a lot of no good

‘neighborhood.

When I was walking through

Felix got real mad and tried to school
paint himself green , I saw this foxxy chick rock who
But instead of green he found was cool.
He had turned himself into brown. She told ne she really was lonely
B R R ind asked nme to “Find a boy:

_Fido asked her to. cone live with him. rock that is not homely"
She said "No, e C e
Unless .we get married we'd be living So I rolled her to my locker,

'in sin" and Fido finally gave in. .. "Pido said "She looks-like a real
And so-after a little talk . rocker" R o
They decided to becore man and Rock. She said Zelda was her nane -

So they had a marriage cerenony and. . And narriage’was her ‘game.

"~ in ny locker had a honeymoon. . i . (cont®d left colufn)

MARX TINKLE . 18 - - “POETRY =~ .«



T HE VIEW FROM GROUND ZERO: A Column
by Richard Wadholm

(— b T am, of a sudden, taken with the

L : ' ﬁ | question of why some folks put down

~ T the Nebula Awards and leave the Hugos
/‘Cj , ) v{ff alone. The closest thing to a reason
ot ' ' : I've ever read was that *"the winners

aren’t any good.” That's impossible. Discount it. Maybe you're one of
the ones who said it, I'm talking to you too. I don’t believe ycu. (If
I did, then I°d be hung up over even more questions, like, why are the
Nebulas hassled always, when for the past seven years the Hugoe have
been giving awards and runner-ups to the same stories the SIWA &wards?)
If people don't like the Nebulas for the stories that are piven them,
they wouldn't like the Hugos either. Put plainly, they arz>'1i reading
science fiction anymore. Also, if people donft like the bociis being
awarded the Nebulas, then why? What have these books lacked that should
have been in them? I don't know. I°ve read Rite of Passage, and found
a set of .some of the most warm, enjoyable people since Zei.i.a Henderson's
People Stories. I°ve read Babel-17 and found a poet writing about ex-
citing ideas, colorful worlds, and a philosophy on language that makes
. English class a must for all would-be generals. Are these people that
put down the Nebulas bored by anything but stoires of pure thought or
pace? If so, why are they also the ones that put cdown Analcg? If they
do believe in the literary standards the rest of the western world ac-
cepts (and that would be nice of them), are they unable fo know a story
of characterization or mood when they read it#

But I don't believe them, as I said, so I don't have to worry
about questions like that. It wouldn®t hurt though if they did.

My idea on why the "fans® cling to the worldcon'’s award despite
its demonstrated lack of professionalism (those who attack the honesty
of the Nebulas ought instead to go to a worldcon and try selling their
votes. It would take them about 30 seconds) deals with the fact that
the Hugo is handéd -- has been handed out for a long time -- as a little
something from the fellas. A kind of regular guy pat-on-the-tock award.
A kind of fan fail safe that makes sure the market remains gtylistic-
ally geared to what the majority of fans at the con think iz cool. 3e-
fore the coming of the SFWA, these people awarded books for warious
strange and wonderful reasons, such as, sympathy for the authar, or be-
cause a story happened to be New Wave right at the time when New iVlave
was very hep. Like, you ever hear of the Beast That Shoutecd Love A%

The Heart of the World? It wasn't all that good. But it was wvexy hep
among Hugo circles. It was' NEW WAVE and nobddy wanted to be lcit out in
the cold. Over the years, they do average out fairly well despiie their
eccentricities as loig as you don’t mind stories without pace, charact-
erization, and color. Yuhsee, Hugo winners didn®t cut 1t with all the
attributes of a °'real’ story. Style was an unnecessary frivolity. Char-
acgerization was a stumbling block better done without, or, in novels,
was used as a yardstick of the talent of -the author. The big thing therec
was The Idea. The Almighty Everi-Worshipped Idea. That's what gave the
author a Hugo, when it wasn’t sympathy, or being hep, or something elsze
equally worthy. =

And that's not a good thing. It .may take a long time to get to an
author’s point. If you're not enjoying yourself or being educated, or
getting something from that part of the story between title and the
point of the story, then there isn’t all that much reason to read it,

WADHOLM 1 VIEW FROM GROUND ZERO




fCourse that part of the story, between the title and that final twiss
1s to be dealt with in all expediency, if you have your eye on a Hugo.
I mean, why waste effort on something that doesn’t count anyway? A

_ James Blish called the Nebulas “literary" as if that were a bad
thing, but he was right, whether he meant to be or not. The Nebulas have
always been given to stoties. The Hugos, until they began to get stret-
ched by the competition, were given to ideas. Ideas, at one time, were,
along with violehce, the main reason to read science fiction. That's
- changing. Writers are putting in paragraphs between the words now. It
won’t be long before we succumb to the temptations of the literary
"straight™ world and become a medium of entertainment as well as thought.
And isn’t that too bad? We've already changed some of the ways in the
direction of acceptability. Authors are writing stoires in the world,
dealing with the world, instead of running from it, as was the veuson
authors were awarded a Hugo many times before the SFWA acdre and Nebu-
la Awards consolidated trends already stirring at the turn ¢ the last
decade. Whether you agree or not, whether you feel the SFWA has come .up
to snuff in the day-to-day nitty-gritty of sedling and helping to sell,
they have achieved a degree of autnomy for SF writer through their own
award. With only the Hugos to represent them, authors would bg quitting
right and left, the art would be stagnating rather than achieving a
Renaissance. The times decreed change, new blood was heading in differ-
ent directions from dlder writers. With only the Hugo, they would have
drowned in the past, lacking a lever in the marketrplace.

- This may be the key to resentment. Feople decry the fact that this
is an award by authors to authors. They get paranoid when they see '
their control slipping. Now, more than ever, a writer can write for him-
self and be recognized, and if you want to read the old style, you no
longer have a guarantee that every writer will care. Put plainly, the
sf writer, because of the Nebula, now has the opportunity to take his
place along with musicians, painters, writers of mainstream, as an art-
ist. This causes gas to the avergae fan because he is no longer the sole
concern for recognition. The same thing happened in the film industry;

a lot of people are up-tight about movies today, but by a strange cdn-
cidence, a lot of film makers are doing what they want to do, instead
of what the studio says will sell.

CLARION | | Signet, 95¢ . review by
edited by Robin Scott Wilson #Quool Ted Pauis

For the benefit of any reader who doesn’t know by now, the Clarion Sci-
ence Fiction Writers‘’ Workshop is a summer program.organized during the
past several years at Clarion State College, in Pennsylvania, by Robin
" Scott Wilson and utilizing the teaching abilities of a humber of estab-
- lished professionals., 'The Clarion program has suuceeded brilliantly,
" both in personal terms, there being by all accounts beautiful vibrations
. and personality interactions at the sessions, and in practical terms,
“ talents honed and volume of saleable stories produced. Indeed, the Clar-
ion Workshop has emrged as Robin Seott Wilson®s contribution to the
- field of speculative fiction, far more than anything Robin Scott Wilson
- has ever managed to write--a fact that I would imagine is a classically
bittersweet realization to that man. _ :

" "Clarion," in its own words "an anthology of speculative fiction and
_ criticism from the Clarion Writers® worshop®, offers a fair selection

of the short fiction produced at Clarion, particularly at the summer
1970 session. It also offers grist for the ponderous argumentive mill
of those people in the field who are continuing to have digestive tract



reaction to so-called "New Wave® science fiction, for the material in
this anthology is heavily infused with two qualities most objected to
by 01ld Wavistss pessimism and pretentiousness. The former, at least, 1s
artistically defensible, It may be somewhat depressing to read dark and
sordid predictions of the future,especially a number at one sitting,
but it may be legitimately asserted that an artistsfunctioning in the
Amerika of 1970 will necessarily develop such a pessimistic vision of
the future. A good deal more than half of the stories in this voiume
are of the “pessimistic® school, most of those concerning America in
the post—nuclear~war/civil war era. And they are by a substantial mar-
gin the finest pieces of fiction in this anthology -- some of them, like
Lynnda Stevenson‘s *Normans Friends and Other Strangers” and Gien Cook'g
"Song From A Forgotten Hill", are the kind of prose that you reud with

head-shaking and exclamations of “Jesus Christ, this is brillis=ti®

£~¢“Q% The pretentiousness. as_with
o @ vows ! o col-
\

6 other more-or-less ¥“Ncw Vonve
But of COURSE I *= lections such as ®Quark®, lies prim-

invented youl It"s)\ arily in the volume's preszentation
My world } and the compiler’s apparent convict-
and ] ion that it represents some death-

everything | less monument to human creativity.
in it was i}, In this anthology of "speculative
thought up . QA') fiction and criticism”, there is in
by me!! CTM { fact no criticism. What the editor
, : —  chooses to catagorize thusly are a
bunch of shott and mostly superficial essays sprinkled througnhout the
volume, and written by the Clarion "visiting instructors®. There’s a
rambling second introcductiocn to the anthology by Kate Wilhe.din: Harian
Ellison's inevitable paragraphs apotheosizing revoluticnary S% writers,
a few words by Fred Pohl on SF as social analysis, Damon Knight‘s art-
icle (with chart) on the ups and downs of magazine fiction, & fritz

Leiber essay on the meaning of fantasy which contributes notni:u; o

definition, Robin Scott Wilson’s attempt at even more ambitics. not to
mention hopeless, defining of science fiction, which digrasce: into a
rather plecasant essay on science, an interesting essay on gente by Jo-

anna Russ, whose head I greatly admire, and an article about r1lg Clar-
ion experiences by Samuel R. Delany. Quite a number of tThese Heopl,

-~ = R b
SLVe i

I'm certain, are capable of turning out vaiid and inci
but they haven®t done so in these eszays. gmr——""

The overall impression of this anthology 1is not »jzﬁ
aided by the densely supercilious attitude e
that when an SE "intellectual® Kike Damon 7

Kinight or Sam Delany sits down in front
of a typewriter and mumvles for two pages )506@03&
the result is by definition profound crit- |<fe Mz
telsm. ' | - IN THE i/
In any event, most of the 21 fictional | . g /
selections are well worth reading., There Sean
are a couple of second-rate stories -- Mel
Gilden's "What About Us Crils?", which too N DAY
closely approaches the SF *humor® of the 1950s, and “Just Dead Enough®;
by C. Davis Belcher, which under the title "The Price™ was the worst
story in Orbit 5 -- and several which are all but incomprehensible. But
far more characteristic of the fiction content.of this volume are fine
stories by Ed Bryant, Vonda McIntyre, Robert Thurston, Gerard F. Con-
way, Evelyn Lief, Maggie Nadler, and other new talents that have emerg-
ed from Clarion in the past couple of years.
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FLORENCE

REVIEWS
FANZTINES #kkits¢

Well, I'm back by
home in good ole California, after an extended vacation in my hcme town,
Gainesville, Texas, and assorted towns and cities in the Lone Star
State, where men are MEN, and women are glad of it! Texas 1s well known
for its hospitality, and I was wined (?) and dined all over Uhe piace.

I renewed old friendships, from the last time I was there 1 years ago,
and met more beautiful people than you can shake a stick at, podner.

When I could light in one place long enough, I stayed on my Brother’
cattle ranch ‘way out in the wild blue yonder. Couldn‘’t sleep the first
night == foo gliietd NO traffie. nogpedse rcxeceBE, ble llonsiingteik N ceailicy
the chirping of crickets, the croaking of frogs. I had forgotten how
peaceful it could be in the country, and I loved visiting there, but
like Eva Gabor on GREEN ACRES, "Give me the city life."

Heyt! I even got a marriage proposal (and several other kinds of pro.
ositions),_but I value my precious freedom and turned ‘em all down. But
enough of chitchat. I supposed to review a fanzine or two, soO here goes-:

You who have read my column know that I listed my 10 favorite fans
zines and some honorable mentions. You also know that I have not been
taking them in rotations, but just as one particular title hi sl me 2t
the time I read it, and start writing. One new one that 1s not even on
the list, as I had not read it when I made the selections, 1is XRYMPH 2c
It is published by NORMAN HOCHBERG and LOUIS STATHIS, and their address
during the college year is Benedict College, Bm [013, State Usniversity
of Newt York: (SUNY) s 3teny Brook, N¥ #4%790. 6 It:'is published -tawee times
a vear, in January, May, and September for 25¢. Number two is tuas 3Sep-
tember issue.

I am reviewing this for two reasons. First, because I like 1it, and
second, because Norman Hochberg wrote me a very nice letter when he sent
the first copy and I dig getting & personal letter from an editor. .He
said I wuld continue receiving a free copy as long as 1 wrote ior Mike
Glyer. (Heyt Mike, what'®s the connection?) Sooo, if for no other reason
I shall continue writing my column for Mike, for T also dig getilng frec
copies, after all the money I've spent for subs for darn near every fan-
zine on the market.

In the ADDENDAm the editors write "XRYMPH is sponscred by the Stony
Brook Science Fiction Forum and may be obtained for letters »ith.suir-i: °
stahtial critigisms of individual stories or trades for similar public-
#bions - (we prefer all-feor-ally bub:PEatfs enly  beeauge We get the better
end of the deal). Oh yeah, we'll also accept 25¢Z in cash or stamps. If
you collectors want XRYMPH #1, send us 25¢ etc.®

Well, I disagree with the editors® self-put-downness when he says he
usually gets the better end. of the deal. This is a bright new zine and
it isr different Ffremd thelusugl wunes yhEsyeou: like fieEiwntpoutll rlilse
this, for outside of the editorial by Lou Stathis, the:- book review by
Norman Hochberg and the letters from the readers, it is ALL fiction, sonx
@ty B FEryigeod dmdeed.J Oh)) yeak,1tliexpeiis, onetblopd) Peem- Ehat geie
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me shivers by MiRC REISCH. Sorry, lMarc, but this typc of poetry is just
neit My HeEPa N EE 21

In my humble opinion, this type of fanzine, that gives amateur writ-
ers & chance to get into print is long overdue, for it serves as a step-
ing stone to'prdzine writing. I've seen stories ik prozines that do
neit cone upltomMEReRsiEE ndardo gebmese dn MEWIEE 2, One: of XRYNMPHYs 1is
NORMAN HOCHBERG'S "ihe King's Ncw Clcothes®™. Provocative and well writ-
ten: LI oo Llilee® SoildenReistieon 5 S Lyle ok writing In "Split Person-
ality amd, the one St g "line Dreaminr Dervish®, by same author. New
Wave? 01d Wave? Sckhmaltz Wave? It's darn good writing, and I predict
Tha Babhi s gy Suel LIS ciof s Raine

NOVA, by "Howard Bamfen il sfceiitpectri; butino plotrand rather shiv-
ery. On the other hand, Kenny Federfs "THERE WILL COME SOFT RATINZS® is
poetry, good proce, And exXeellewt plot.“I don't go for fantesy much,
=Te) °ha11 pasis fon * Kad martis DERNEINNE R “aad PIgdid. nob (caredat aii ¥k Jere-
il EISTE e R St R RSTRRIRE: NG E S TG T A A S R G S Drob'ab]y 1,;vvre dsrugs
are not my bag, ner aicohol, nor anything that might dull ny so-cslled
mihds " I iam mot a ‘prudé SEnd dbchicve iniilive add lettlive®, so yeu do
viehrthitng and HIEEHE dlo St e - S Okeyaz

Irhave- to''snife; afi@S=ometiliics tiapgtoutdlond &t my friznd, rilike
Glyer. {(Dare you to print this, Mike.) ((----I tnlnk I'm reliving NE 6
all over! MDG)) The Mike who writes to me is & nice, builder-up guy.
but“When™he weltes 'te catols W iall heldlsbreaks hoose, and helis & guy
I don't know atall, #datall. He seems to like my stuff cr he wouldn't
jongalaliBaling A ERB JoIE blasu: RelRMD ElfFcIaWas N st hals LSS HEpradisesithe zine
I publish (not SF) yet puts down editors with far more know--aow than
I have ™ *Howéver , "M taiSH2aisalic Relinixed his erilicigns with, sone
good, and he likes your zine, so I guess we can all wait for him to
griow *up, Shuly il T EikEs yOurtaRcwe ripowhds letted) Horman.

Steve 'S imnon s+ TetberTishcoegNcrissiiesien ; Saund 4 ' m glad - you. no; longer
tse YerudzIine™ teo. - Ifmponid@nltsdirtyimy. typewnditer to say anything

about Tom Soyer I #hisk JinCPEenkelsmearic forthis letter to be NES T
but I disagree v1OLer;ly with his criticism of Spider‘®s storie I
like anvithing Perry /1. Chapdelaine writes. Sorry, but dlmOou tne whole

of paige” " JorwasT illegibiles aind SOBOtEvery -Latile ‘of John Daziman’s
letter, but did mak‘n eiir R CrclirelaR GeRIsEa dvslisie Ao tosmilbns shalce
between every paragiaph (GOCD) and to stop publishing amatcewr stufl

GERTDY ° | e t%'s W“ﬂt WEIE. ZaiaE alE ﬂ11 abenty Lisn toit 2 SAHT ? | eticoVer  eX-

cellent by lt Buxford:; illes fair to m1adL1n°

P e R P E R P e sede bt ledbie N K w0 b Ak ek Ik 3 36 N M A e 3t

THE SHORIS BEMEATH Avon, 75% reviewer: Mixa

edited by James Sallis Glilyer
Not so very long ago -- it was the evening the IA Dodgers played

tiheile Fieailfgame off thiedseaseniand istoed el chance of tying for first

in thedirddivision, ==xsmplbrothemlandil weresstoprped in:-front.ef«a. lecal

bookshop, the El1 Panel. Loathing the thought of not gstting to the stad-
jum beforc the gates openzd (while I, equally loathirg walting 3 hours
to iseer the ‘game hezin), my ibeethersbeteme |l eouldn’t get:in and out in
five minutes. I won the nickel, but have also sworn from now on to be
more leary of books that say they contain "eclassics®,

James Sallis® compilation of four stories onec =award winner, anotcher
oft-anthologized novella, an up-and-coming author with an arcane style,
and a crock of literature. Whether they can be deemed #“four contemnp-
orary classics of science fiction” as says the cover must be questioned.
For this to be the case Sallis must have adopted the Sol Cohen definit-
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ion of classic, to wit: anything by a reasonably well-known author that
he_can af ford to. Wny-theTrights, Ce=ht ERse The to - Telass e, Whaile T
think Sol Cohen himself ought to be donsted to the Smithsonian,. his
practices don’t deserve that kind of reverence. = :

Onc of the stories is, nevertheless, a widely recognized success by
Samuel Delany -- "Time Considered as a Helix of Semi-Precious Stones*.
It garnered both the Hugo and Nebula in its category, and reestablishes
Delany‘®s talent for making a proposed society seem‘three—dimensibnal
and*lmmediate. Though he lacks Heinlein's 'senius for making such fictionr
al soelgties e ther functionad opdbeligvable , the 'stary line and streng’
of his characters® portrayal makes that lack an irrelevancy.

Though Knight teris “"Helix" a fragment, it stands up ruch tetter
than even some other inclusions in this volume. For instance, where
Disch®s #“The Asian Shore" hints:at conspiracy and danger Al G e - 101 algeres
a plot to do g0y, Delany transcends thé need for plrot- by ~ Rl ieg Liie
story a psuedo-bicgrapnical slide-show of his ehfraceeR I8 Siat sl FHIE
underworld. This underworld is a ghostly brother to the Maria, with
Delany emphasizing its legal-political: life rather than its stresc-vi-
olenée or chicenery. Where Disch needs a plot, Delany satisrfied ny htne-
er. for. this commod:ty with subplots that illustrated events in GlaE
tale. S i -

. Thomas Disch® “The Acian Shore® is characteristic of bad writing 1in
the 1970s; it is shoddy and empty, but rings resound ingly nevertheless.
At his best, Disch writes a phrase as follows: “In Uskudar the same
wretched buildings sprawled acrosss hills like begzars whose crwtches
had been kicked out from under them, supine; through their rags of un-
painted wood one could see the scabbed flesh of mud-and-wattle." Here
Disch is clever if not entertaining or communicative. But at his worst,
Disch tries to avoid cliche (without escaping cliche's simpletonism):
"It occurrred to him l.ow much this would have plezsed Janice, whose en-
thusiasm for heights hnd equated his." How much easier just to give

in and say "He knew this would have pleased Janice, as she liked heights
as well as he did."? Dut that would mot:.be literary.

N Lo s isi Blae it ing umproductige y it gls'e- forms noin-35 s
"he Asian Shore" is simply not SF -- it is nothing at AL EhR T 2 i, &)
mildly philosophical travelogue. : DS

Sladek ’s "Masterson nd the Clerks" on the other hand takes a real-
life situation and invests it with all sorts of sclilencs ficticwal devic-
es and oddities to produce a materful bit of work. It e S SUEE SISeEE
of unreality, detachment. of life, that a person can feel who spends
most of his:daylight hcurs at a 9-to-5 offlce Joib | ILeswalnts Sk eliGiETe c—-
ters, treating them in a. manner similar to those in Helier’s fatens-2s
shows how: they feel suspended in time, how office events seen magnil-
fied. to incredible inmportance while exterior events, thouvgn truly ma-

jor, dwindle to inviusibility. snother i umph fLor 2 mae TElc Ereaits

T

eoRyi.

|
.

e LW ‘,/<f<3 writing as a problem in system analy-
Ahl»uu>béﬁwv@§'fs?r1{§t§ sis.
all fﬁ&*’ ‘. j:’<}_ P Zelaznyfs "The G?nveyard Hgartf
/ 205 2 P oni was anthologized by 3ilverberg in his

amd so L felt ripped off at having to

,%;?@7}'4? is;k&»' Great Short Nevels of Science Fiction

o : gee 1L again.: Mg Teia Sephtsehevipiece
I : .\:;sizwof writing, ‘yet 'does" 1 iticlewtoudisplay
/ -vy r”""" ,fﬁiz;EZT ! Zedazny's geniis. . Centered: efraiimdiea
/ :T b A jet-set type of group who use freeze-
. J e A : s basiiss bo. pavsis Eime, i & sl gHeneier  leiss
dﬁj, A : a love :'story built on anilogy.



FANIVORE

L This is FAVIORE: the letter §
%c‘::a\\t?‘s colurn which readers make /g\/“i‘(% ~ Yortty,/
1ike the Worm Ouroboros, and L,
also tell the editor to consume it without 2%% \
benefit of cooking it...to put it mildly. A Inf Jj

DOUGLAS LEINGANG PREHENSILE ZERO made us laugh. Ha, ha, ha, ha, ha,ha?
PO Box 21328 LU Not only did we wgrasp" the title, it (the zine) kind
BATON ROUGE, LA of choked us up. I don't laugh at fumly Elaisogshs: 1
laugh at tragic things. T laugaed. at Prehensile.

Webster and me dcen’t like them 2 billion dollar words you throcw
around (Prehensile, karass, ad infinitum). The pvage you call one is al-
most unreadable...

Overall, Prehensile has taken a step hackwards -- to fardomt! Itfs
too faanish reallyi It’s unbelivable how you've regressed tc a faan

3

crudzine having been a worthwhile sf zine. I'm 1n fandom, nc faandom.
Are you?
———- There is a story by fiesop about the men and the ass.
It s moral is don't try to please everybody. 1 suggest you
read it. Having published two articles on Gafla by you, gafia

peing a very faanlsn uhliol; Ty gur ricd you complai:

Some kind words: love, polite, beauty, friendship. Oh, you wanted
some kind words on PZ! Well, that person who wrdte GAFIAWOL sure don't
xnow what he's doing. He cut his own article by over 2000 wordsi Now
that®s dumb! He also screwed up that pix with the cirecles. Correct
FEhgcy IWinSoREY WO he didn't. I withdraw.

Tinkle poems/Tinkle poems! /Two rotten Tinkle Poemst/Retch and puke/
And Regurgitate./Tinkle'poems/we all hatet

Well, the winner of the GAFI/ FANDOM PRESIDENT TS:::: (fanfarc) MRS,
JENNIFER SEIDE, from way down yonder in Sioux City (or something like
that) Iowa. She's 104 years old and calls herself the biggest fan in
the world, that was,; before she gafiated last War. You are otligated
te mEEnt the aboye)* &« T'11 gaflate and not clean up afterwards!

ROBERT COULSON Whoa, boy. Why should I want to reply to Tucker?
HTiS That articie dldn't reguire an answer. (And it cert-
HARTFORD CITY, IN ainly didn't victimize me; 1 think it caught my
essential personality gquite a~curately.) Anyway, I
got my writing about Tucker done years ago, when Roy Bennett had a
Tucker Appreciatior. Issue of Skyrack. (This was very long ago; in later
years 3kyrack turned into a newslctter, and still later it became the
trade mag it 1s today.) snyway, I patiently searched old pulp magazines
until I located a Tucker story called “The Princess of Bednoittand
mentioned this strongly in my article. I forget whether I.gleted from
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from.it or not (it was a terrible story, probably the finst s fhing e
published irpfessionally.) Tucker was still ‘laughing about that article
yearS aEe#, - just as LYl puohably be enjoying his thing fuc GRS NPATTL¥
OON in coming years. '

——-—Buck Coulson also explained how to join the upcoming worldcon to
ne, and I pass along the info to you. T asked hin, even though the
con is out here in L\, because the letter I sent to the con ©poX
number has yet to be answered. This will be the 30th Worliccon,
nuch like the 29th reported in EBRE Zero...

Worldcon, sure, somewhere around here 1 have some stuff from fhem. (1°'d
better have, Juanita and I being Fan Guests of Honor:) Problem i3 to
find: it. Don't suppoese T did the sensible thing with it and pih AT up.
..no, of course not. Well, it's here somewhere. Ah, here we 87. Jessee
you write to L.i. Com .~ B0 Box 1 Santa Monica, Californic, 08 Ab-
tending menbership 1s $3.00 until Auvgust 1, 1972 (and of ccurse SO iy A
attend, just for the chance 25 see us). .But if -you don't, suvoporting
membership is $6.00. If you don't join 1n advance. it will cost you
$10.00 at the door,.

——w-Those who joln soon will get the Progress Reports as they are is-
sued. I.will detail the worldcon more in the January issue, kick-
ing off a new ye&ar in 3ylmar Fandom. A worldcon lets you pay »8
to lose 48 hours sleepl

DONALD KELLER PRE ZERO is a rather enjoyable zine contentwise, 'I wac
1702 MEADOUW. CT a touch surprised to find, much more than the othker
BALTIMORE, MD. one. But your physicael appearance takes soncthing away
from this. Several pages &are underinked and thec print
:NEs faded in certain ¢ eas, mking it el euils’ ©iF ¥mpesERiglE B read.
This is a grave error which must be corrected. .

These quibbles aside, 1 rather liked most.of the 1lssue. ¥orman
Hochberg®s conreport wAs quite interesting, firstly because 1T was a
neo's view (rot that I['m any BNF myself), and secondly, becnusc OUr
experiences were so different. Of all the things he saw and meutioned,
there were only & couple I experienced also. Just goes to shew how,
with 1500 people there snd so much going on, people can keep very busy
and never meet one anotner.

Chapdelaine’s piece wWas & touching tribute to the man delivered by
one who was a partisan of hils, but I'm sure that his detractors feel
equally saddened by his death. /nd that quote at the @G GEH ke @) EIc
velous c=xample of pure Campbell.

Wadholm®s piece on the history of your zine (Is my math right that
he's only 16?) was & clever inside story, but nothing exceptitnflas.
Iane Lambertf’s coluvnmn 1s a clever faanish pieve, from the title all
the way down to the end. It provoked some chuckles. Leingang is again
interesting posing as a gafiate. dis ad and that Starship ad are both
totally insane. e :

Tinkle s new poens (sic) are sick. It would be bad enough if the
meter was okay and we had to merely suffer t-rough the banal rhynes
and third-grade (thanks to Hochberg for that) phraseology, bl alals
meter igs as bad as the rest. What's the use? It's just 50 totally ghast
ly that only as satire does it have any value, and I'm not sure even
of that. >

Chapdelaine again, talking about Loretta Tyilay; JafbcERR el country
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music. Seeing as how country music makes me leave the room, it is to
Chapdelaine’s credit that I was interested in the article.

Bryan Cole's analysis cf the periodic table was agsin very clever,
Anyone who can extend an aralogy that far has my admiration, A fun work.
Good review of OUTWCORLDS: how about extending Florence's dolumn?

The same can be said for Wadholm’s review of King Crimson®s LIZARD; 1T
couldn'’t agree with him more, for one thing, and he seems to know where-
of he speaks, making me curious =s to what Bonzo Dog Band sounds like,.
Im” s, Tyontve ‘mot ‘al golerzineyvdomiing g, etha tinedwld jbgeome, ma-jor

Wwith a" little work. The ‘primary quality of ‘the zine is its cleverness
(the ‘letter column title inidmother example), which .is fine in moder-
ation, but four articles rcxA¥bitimg LE?

GEORGE HiY Yes, I got the mention in ANALOG -- quybill wrote

78 DOWNHILIS WAY me he would carry it, though I'd had do A . a1

LONDON, Ni7 63D leﬁLUOd he was no longer with us! The ahudqzb siven
nder - the Thame swas the former Address, ot feeqgnvir-

onmental Consortium whieh is now at: 14 William IV Strect. London
WC2N 4DW ,. UK, Tel+d'f0L 836109881 finywadidthelGEOywil]l - forward. . mail.from
the, 0ld address “=="TYnepncd Yor miFhitipassh thispda ta, arowed. . fn. any: event

I prefer meld” £6 me . borgevide my BewhhlldshWayyaddress, Or:1 edan be
reached c/o SFF, NE London Polytechnic, Barking Precinct, Lorighridge
Road, Dagenhan Essex RM3 2A5, UX.

swee are making good*Progress thin other! lsines =—. a,;series. of hard-
haclg'SEN cllas s iic sk aneMclomifn g otis itneniamBEsarcitpul i shier! nesgels/ear
done in collaboration with us -~ I*1l send you details on the individ-
ual books as confirmed. We are getting mail from all over -- lave just
been asked -- i.e. The Science Fiction TIMoundation has Teen asged --
to attend SF Con in IFudapest. (Not going, alast) Iast week we attended
Arthur Clarke's tallk snd*'filmshiow “'hel Eremise of Space®,’ and: used the
Polyfs wvideo to tape him. Nezt week we hawerPnil ip Strick giving otr
inaugural lecture at the NE DPoly. Fhilip -- at my suggestion --- had
already got in James CGuinn‘®s University of Kansas film intervizws with
Powl Anderson, /simov, etc., and he showed a couple of thesec alcng with
the Trieste TFilm Festival SF winners., I must say I thought tihc U of K
films were not exactly brilliant -- I wes glad to hear what Snilerson
had to say, but I would as lief have heard it on sound-tane -~- vigual-
ly, the whole thing was totally static. I hope that when we g2t our
version done we can ado better than thati

A1C KENN HALLIWELL Well, as you can see from my letter T'm on that

376 S.W. OL-RK garbage heap of the Pacific, Rouncry Oicinava,

CMR Box 3006 1 'miHe P HEDR \enlyy  umt ] 123 Decemben: Foo 345 days.,
NP0, SRy Ca ki itd Hednis EShveioneiifiwaiy s tory for.¥Ell ~= abaiit:
6239 HUW I FFOUND SF ON OKINAWA - - by KENN HALLIWELL

Right outside of Kadena AFB where-I'm stationed

is, e Seaty” (2) 'of Keza . VikEs v iRE@se blsmtozearter to: the /GL. Well, .I%m
a GI, but Im wéird, -30 I'decicaed to find Japanese SF written by Japs
and publlshed in GOOX (Japancse). 30 I walked down a side street one
night (employing the "buddy" or two-man system) looking for book stores.
And lo and behold I found one. As I walked in the Mamasan sald:

YKONICHE-WA"™ (that®s a rough phoneticization of what she said). For
the laymen in the ‘group: "Hello."

I said: "Do you have any science fiction?®

Shefsaid: YL, 'no.sunders baRd ol JGEY T, 3]

10 SErel 8 4 U007 & ooil ok
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She said: "Ah, so," and handed me a Japanese-Fnglish dictionary.
Stor Pl Snillai~1 daokedsUD 37 Science., She read the definition. Then --
Fiction. She read, said, "“/'h, Son" Lndk pRedueed fdln Brnglish edltlon of
Edgar flien Poe's The Pit /And The Pendulum.

I said, “No™" ana tried again. ¥

I looked up adventure -- she gaid tAh." Then I looked up Space.
she nodded her head and produced & beautiful copy of ‘i Chlleh¥s TEllmes: =L
trated Space Book. I shoox ny head and started out. She grabbed my shirw
and we started looking.

Finally, after 15 minutes of fruitless looking a book canxn® My eye.
It was all Japanese -- tut on the cide cover I saw SF-sf-3F-3F-sf, ik
Krleps 1T °d dassth <

I smiled, said: "How much?"

She said: "Oné ‘dollar™ Then, "Hey, GI, you read?"”

I said, "Ko,.IL canit,”

Sne said, "Ch, you got friend wno read 7Y

TS i O e L slli@L T3

She said, ®"CRAZY GIii°®

MIKE GLICKSOHN Got PREHENSILE ZERO. Repro none e SBeaT S I vis-
32 MAYNARD AVE (205) sue--several badly faded pages which were most
TORNTO, 156, ONT. difficult to read. A good many faneds would do
CANADA well to follow Florence Jenkins advice and pe &

-itsle more choosy in what they mail Jo co, AR O 3
:

not thinking so much of you, Mike, as PZ by no neans s waE peieshs e
seen in this respect but I recently made similar SHIeIX S TNDTIES. #T O (s €=

: jtor who'd given me hilg &lmczvu il-
R [ Jegible fanzine to comment orn and
(:;* _.\j/,/ il ,for my trouble got back A 4G 7lio=
feAe i 7f98[12)-bf'3‘ﬁ*% lently abusive letter full of in-
ﬁﬁpﬁ\ A honest to CGhod sults. But I ask you, if a faned
‘ ENF) 3lsughter can't be bothered enough o send
the fatted calftt out a readable preduct, stuiild X
Throw siredded nave to waste the time an: atfort
crudzines in his to decipher it? I den's Ll Faln 80k
a4 Enough of this Aiats iee L " LhoRihg It
, has nothing to do with et )
E;;f I always read conreis DYy NEwW
& < B fans, since itfs an ent: I B R
f*’”T‘§ ; ferent perspective on thiass ELIG]
N I°nm delighted that we were ALgH & 10E

provide WNorman with somne positive aspects of & woridcon. But.whila 14
is an honor to be listed with Eddie and Jeck and Sonya as. an Bb
able pro® I must decline ¢ NP Smatiion ST . O Tr A R O T R 2,
neither the litery or artistic talent to bc a rro. (bl aoEhEls SOl ieEh
the compliment...and 1if jyou wish to make an early appolin ment, DL
save a few minutes to chat with you at the rCiRG oAl (s

While I°m going about destrcylng the fabujous fannish legend you
seem to be building about me, Teffishtaasawe 11, pocint out that TI°ve never
had a column in OUTWCRIDS either. I assume that Florencemeans my regul-
ar letters there, but she really should e nore careful in her choice
of words. There®s a hell ol a4 difference betwecn a letter 2nd a col-
umn: the former I write Dby the score, but the latter 1is a much loitier
level of creativity, 1°'m afraid, and still nostly beyond ne.

‘You needn't. nave inclrded me in your 'You are getting thls® sect-
jorm, of course, since gverything i SHLGIUES fy % GigmECpboT. my inmagination --
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except perhaps pallantinef®s IPA; there®s reason to believe that that
was the primordial fluid fron which I arose to conjurc up the universe
—— but the mention appecls o L it S50, T sthink iy 1t eont faue “t O believe
in you at least long enough for you to publish one more fesuedl aifter
that, though, you’ll have to take your chances like Geis and Keamy., )
Richard®s history of NE shows a lot of writing promise. I laughed
aloud in spots, and although the piece could have stood & lathle re-
working, it bodes well for his future as & writer. On the other hand,
Iane ‘s apparent attenpt to duplicate the fannish school of Wik arctid 14+
n't come off for ne. Tt seemed forced and artificial, prcperiies Gt KelgE
poorer tybe of faanish writing and the main reason there are so few
good writers of that tyre around. I've said it before, [CIGA | Il N Il pil 1o
that while bad fannish writing is terrible, bad figercon®™ writing, as in

book reviews, 1s gencrally tolerable., In other words, there &rse IewW in-
termediates in fanuich writing; you can eitner do it -well o ot as

all while most anyone carl write a book review which may TG L | RS Y=
thing to say but will still be at least rendable.

———- Though at first blush T would take a look at your fanaizgh
credentials, and justification for making that kind cf judge-
ment, then neekly roll over to play dead, @ seconé consid-
eration of that line leaves ne cold. What you propose is
a fornm of illogic; that just because one can't stert off as
Wwillis or naybe Katz, that one shouldn’t start at all. In re-
ality, all you and .I are doing is having conflict® of opinion.
I think Ianmbert is a’'very sinteresting writer. I do o o) Al richiagLie
Rosenary Ullyot should even be in print. Just as we night
differ over & book, so 1t .is with a faanish writer, tut no
more than that. (mdg)

Leingang takes four pagzes to rmake his one pretty puny point. He bores
me, 1'n afraid. ind Broyan Coles suffers from The same fault as ILAmloE tBs
He's trying to force [erlChe qut gl takial intrinsically unfunny aubject. The
lines appear stretchied, he's reaching for a funny turn of phrace that
just isn’t there. Botlhh pileces #ire Very much "filler® it seems T©O K€.

Did enjoy Chapydelaine’s plece on campbell., It's itausr gl TERA SN Iy vl
cratic, perry Seens incapable of writing things without trying to rub
his readers® noses in the depth of his personal integrity, but a pPer-
sonal glimpse of Campbhell is worth it and I'n glad you asked him. His
piece on Loretta Lynn was somewhat dull for me, but I chuckied at a
couple of his unsubtle little salvos. Since Perry appears s regularly
in fmz such as NZXUs and Pz/NE 1 assume he finds them interestlzng. Since
he's told me a couple of times thnt he finds ENERGUME:N duil, perhaps 1
should take n closer look to see what you're doing right. fihg Joid eye
of the bheholder routine, I guess.

Apart from Florence Jenkins® unfortunate choice of words, I'd sug-
gest that she try to be a little more critical 1n her reviews. Her e-
valuation of Bill Bower's OUTHAYZEWCIR LIS was primarily a summacy of
contents, a common wenakness among fanzine reviewers.

ROBERT MOCRE WILLI MS A copy of something called PREHENSILE ZERO
PO Box 611 arrived recently and with it the news of the
VALLEY CENTER, CaLIF denth of John Campbzll. (Dcwn here in there
far-away hills, news travels by pony-€xpress,
smoke-signal, drum beat -- and ESP, which 1s fast by unrellable)

My thought was -- Welll so John has kicked 1t!

T can't say I knew hinm well, for I didn't. However, I clearly re-
member -- and ever so often called to his personal attention -- somne
of the fat fuckings he gave me. on scripts well over 30 years ago. 1
also remenber- he gave m2 Sone of ny zarly sales, including ROBOT 'S RE-
TUBN, FLIGHT OF THE DAWN s7/.R, DE.TH SENTENCE, and later, BURNING BRIGHT



And MEDICINE 3HOW. There were others that I can't now remember.

I know writers who think that John wns the grentest editor who ever
lived and that a letter from him, filled with Yclind, doed pifiaile JBdrnBs; oo
tips" was the maximum utmost in achieverient. This is as it may be. Fx-
perience with his “kind, helprul, -hints and tips¥ many, nany years ago
taught me to recognize a crock of shit when I.saw one. The last issue
of inaleg I read, perhaps two years ago, was right on a par with the
1ssucs put: out by 0lin Trenaine, when the book was still called jistound-
lng Stories, one good story per issue. Note.that I said shop e I a Grip
through the semantic wilderness or through the jargon of scientisss is
your bit, Im not talking to you. Story is a much bicger word thnn any
of these,

However, while I dld not ndmire John as an editor, let rie pﬂ" s 1b—
ute to him as a writer. Whether writing under his own nare or Tiot of
Don /v. Stunrt, he wns great. When he turned editor (he 1ﬂunﬂﬂ cour-
age to tackle < thevwowgh, ftoughiworid: of. fthe. nriten). the- £ ieiil lk e
man who could have been its brightest star. Thus a great wiritecr becsme
& paor -ediibiorq: DAlsy, Is  ghle Wiorld Vs 0. dsisnPhks, s, @ Lsio) Wt b . G, G
AemPet carie “whalt Shou -tlrinlks, -

Since I must fairly =moon face the same end, John'*s passing was of
interest to me. If the reports are accurate,:.in thirty minutes or léss
he kicked that cumbersone, over-sized bodyi. This feat I regard with ad-
niration and awe. I lkaow fiom experience sone of thne neanings of the
words hpiritual groth which inelude & 1little knowledge of the ways
the” stractured, human organism will, resist when faced mith any change,
let alione with thet fenr-charged. change miscnlled death. Having a 1lit-
tle kncwledge in this area, let rie reveat ny admiitviticn and awe at the
wapCampbell did 1it.] I can only Jjope toide it.as well,

Recently a book of nine was published -- LOVE IS FOREVER ~-- WE ARE
FOR TENIGHT:. Some of ‘the fansg:loved it:.soe mtieh they ie still foaming
sifghtly at the mowbdh ‘but Ixfiuy opinion={again, I deoh'bt ecars wha teyou
think) I not only came close to catching the Zeitgeist of the Z0th
Century: bt [Eialise ehnded ikt wiith whast (I sz end (s smy epicapn.

"Say of me only/ That I passed this way/ In ny restless wandering.

/If you wouid find or follow me/ - 43 you may wish to do nefore

the worlds run down ~/ Seek inward from Venus/ Or outward' fron

Bluto/.” Or ih some starry- galaxl  Peyond-the Milky Wy

John Canpbell wans 2 Scotch Celt. I sim a Welsh Celt. I am not try-
ing to make:kith or kin it I am saying that we are both homnfide nem-
bers of a very wild, very widesrread fellidwship, Taliezzin s£id of us
that our originad hone was in the region of the summer siars. It is nmy
personal opinion that John W. Canpbell is now on his way haomw =P 5y
seef” " shadl Joifl -him, In-some stansty igaliaxy 'beoword (e SR

AU
2

0

Ny Warr, e
sijall meet again -- and perhaps spin tales of galaxics even Tarther out,.

~-~-Ttfs one thing for Locus to get famous writers to comment on Conp-
belly 1Yt qulte-anather -fo.get4@ poed mriter b0 rbend -his o8 lent
towards commenoration. I should have made this the last. letter in
the b&#tch, since: nothing .can follow it, ‘but Lambert @&nd Lapidus
will just have to tnke their chances.

LANE Li\MBERT Okny, T aceept your last-page apology for "neofan®;but
Rl RS BRI CIE SRID) it still looks ugly, leering as does just after my
BOAZ, ALA 35957 ‘name. I guess ‘rapidly acing neo® is a lefthanded con-
pliment 5-.still.,/." I.shall Lesiege your cities and
sell your subjects into slavery unless reparations sare rTorthcoming.
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Florence needs to learn the basics of fanzine reviewing. Her stuff has
thus far been largely personal reactions with shreds of objectivity
nlong the edges. And she seems to be a renlly new fan, which 1¢ @anoth-
er strike. 1've held off writing farzine and record reviews foxr much
the same reason: not cnough xnowledge in either feidl, .. ny present
fanzine reviewer of any notw - /Arnie Katz, Greg Benford, and John D)~
Berry, anong others, have been around long enough to judge things ohb-
jectively.

————Pardon ne while I choke, ILane. Objectivity is something re-
viewers display a considerablce shortage ofi.’ Kaitz, pralc esp famns
nish zines, lo:thes others. Others abtempt te conform random
to their view of a “good® tanzine, ignoring the resulbts and
intentions of editors. Of all reviewers, only Jenkins, Glen-
canncn (Gf), and Kaufnan (Locus) display any compraiens’oi of
their task -- to acquaint readers with the conten®:. @i guality
of other fanzines. not to shape fandom to match thelv Tiascs,

Trat adds a point - reviews ought to be critiques with peisonal react-
ions as controlled as possible. Now I'n not sugcssting that Florence
drop her reviewing altogether; a ISftilletisicudye of ther peea:s couldn’t
et~ Slhouzl.

Things like that starship ‘ad®, Rise of NE, and the Why You Got
This page nake ne somehow believe that this issue wns composzed while
the whole bunch of you werc half-smashed or sonething. /fnyway, it gets
your thing started toward a kicky atmosphere. Maybe psucdo-ogtentatiou:
is the correct term. You couldn't be serious.

Hochbergt®s conrcport was noderately well done. Having scen the
Kunkel-Komar-Katz versions beforehand, he f#lYked in some gaps in Ly
total mentnl image of the con, as well s assiniliating all the Hugo
winners. That informtion was partially disappointing, but the truth
shall make us free ard all that... It all leaves ne restlegs in  cXpecs
tation of my first worldcon - which, it appears, my be South Gate 1ln
2008. My first con (period) should be DeepSouthCon 72 in Atl~unta
next August.

JERRY I/.PIDUS ((Loc for NE8, so I am only printing comrienss of par-
5, CLEARVIEW DR ticular subjective interest))
PITTSFORD, NY

Dicl: Wadholm prescnts some interesting idean s hEkS
section-of sf rock, bub he stops with lists, and tSiiciEent Fugt o
mention songs and artistes. find I don't see why bothzar trylng Uo rate®
songs, entirely different songs pydelfficnent; artists, -ete .o If hefs
serious about this, he nisses at least two major Sfi moek lnElwences,
Pink Floyd {(who?)) has always worked in the st Jdiomy ther ph
generally lyricalliy sriented, but the Pink Flcyd sound TusEt feels TYke
science fiction music; some-of their worlk is also in the area of
songs, with similarly oriented lyries. ((Sitting on a tack feels like
a pain in the runmp, but that doesn't say wimw 1t's supposed to be *aken.
speaking of the tack. What about Strauss, though; he certainly didn't
plan to write ' the 2001 theme.)) iiso, in their third and fourth al-
bums, Firesign Theatre (not rock but basically counterculture-oricrted
as been doing science fiction; both discuss future cocletlies as a bas-
is' for taking off on various ‘types of hugor- and  parody .. .

I hate to start an argument, Mike, but what exactly do you have
against concern with visual aspects in fanzines? 30 many fianzines spens
time trying to obtain the best, riost interesting, and nost enjoyable
writers they can -~ and yet visually and graphically, they neglect
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things entirely. Good layout and design isn't a matter of money, it's

a matter of having respect for the nultitudes of excellent artists cur-

rently working in fandom, and wanting to present their matcrial in the -

best possible manner. What precisely is wrong in wanting to make use of

1971 graphics techniques, of accepting the fact that Mcluan isn't en--

tirely wrong? If you personally are not interested in visual appearance=

s and artwork, that's your feeling and that®s fine. But why attack

those who are interested in such things? There's & big difference be-

tween a concern with visuals and neo-Canpbellism, which is the “profes-

sionalism¥ you talk about. v ' : .

~---0On your opening points, I must suggest that Firesign Theatre. records
cannot be wholly taken under the wing of any one -group, neiiher the

counterculturists, nor the science fictionists. Its coverage artnd Lany
things, but in Don't Crush That Dwarf, Hand Me The Pliers *ue
principle foci for its wit are (1) Television, T2Y mas. sdin re-
ligion, (3) urban violence, (4) nostalgia, (5) Western rlhillosophy
-- lightly so, (6) the drug culture. I must suggest this be anal- -
yzed as an experience in s,nerican culture, not a future society’'s
antics, or a long-playing in-joke for hash sriokers.

-——-Your remarks about my inclinations in graphits are (to clarify for
the readers) based on my column in NE 8. Now (to clarify to you) I
nust repeat several things. First, “neo-Canpbellisn® is a meanirig-
less gabblie, a noise in the most exact sense. If you mean it as an
insult, which I must assume you do, & synonyn for mercenary, un-
artistic hack, I nust suggest that none of us is entirely free of
that stain. Prehensile is not a charitable foundation, it is a hob-
by. I suspect your Tomorrow And... is too. If you coulid not afford
offset printing, doubtless you would accept the conseguences rather
than fold up. I, a rung down, refuse to fold simply because exten-
sive electrostenciling is out of my financial reach. This does mot -
mean I am not interested in other people’s visual appearances and
artwork. What I detest is the subsitution of art or graphics for --
content. (If we sinply want to see good SF art, let us go to.the
conventions, or mail out Xerox copies.) There are magazincs based--
solely in art that print genzine matter as a sideline. They form
their own class. If that'®s your bag, then wrap your goodies in 1it,
so to speak. I, however, will not have fans (not referrinzg to the
artziners by this) with a hundred or more dollars an iassuve to work
with come and sit on me and wave at themselves as lovely evamvles
asking "Why aren’t you like me, little crudzine?® If this sezns a
streak of envy, let me say it is a load of disgust piled high by
ignorant summations of my notives. 5 good layout and design 1is not
a matter of noney, good repro and "respect for artists® ig. I°%d
rather read SFR on the back of an envelope than Locug from &n 8~
color press. That®s where I'm at; the package is no substitute for
contents. (I find the best balance in Energumen, if you want an
exanple of my favorite zine.) I publish the best material available
to me and proceed fron there.
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And thus we come to another installment’s end. It was 8 pages long, the

longest I've ever run. After that last spume of venon I'm about ready

to wrap it up, too. Of course this col is nothing next to Connor‘®s 20

pager in Moebius Trip, though it does match up nicely to Lunney’s in

wordage, in BAB. Thanks also to other correspondents: Keith ILaumer,

Perry Chapdelaine, Florence Jenkins, Joe Siclari, Meade Frierson, PL

Caruthers, Roy Tackett, Harry Morris, Ed Connor and James /yers.
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What makes you think you did get 1it?
It could te an optical illusion.

Because you live within a couple
hundred miles of me and I°'m hop-
ing you'll Xeep up the“subscrip-
i, by ofl) "wrlTiug g I8tEer L
comment, (2) sending a contribution
(3) tradingz volr" fansine  BErNmilne
(L) mailing me 25¢ per copy for

the length of desired sub.

You contributed.

We're deluding ourselves into
thinking you’d want to contib-
UGGk

You're Mike Glickechn's ta.
e s 1 W . Wl = o L

You have drunk deep (or gotten
deep d@RUKLY Yon ' India ‘Pale ALE,
which, as we ©11 know, is a farce.

_g{(we trade fanzines

We trade insults
We trade fanzines for money

We're hoping you'll contribute

_ Your father's moustache
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